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In the past decade, a new generation of young filmmakers has emerged in the Kazakh 

film industry. These directors, among whom are Adilkhan Yerzhanov, Talgat 

Bektursynov, and Daniyar Salamat, represent new Kazakh cinema with experimental and 

bold aesthetic, stylistic, and thematic characteristics. These young Kazakh filmmakers 

attempt to examine the country’s historical past and predict its future. Like their 

predecessors from the Kazakh New Wave in the 1980s, they try to construct a new 

“reimagined” space of Kazakhstan—both geographical and symbolic—with the help of 

their own cinematic techniques and genre conventions. 

 

At the center of my inquiry is the examination of this new “reimagined” space as 

presented in three films by Adilkhan Yerzhanov—The Realtor (2011), The Constructors 

(2013), and The Owners (2014). This paper partially is a response to Steven Norris’s 

argument that at the center of contemporary Kazakh films is the construction of 

nationhood that is based on the nomadic past and the revision and rejection of the Soviet 

experiment. According to Norris, national cinema with the support by the government 

focuses on “an ongoing, vibrant process of building both a sense of national identity and 

a sense of historical remembrance that center on nomads” (380). I argue that many young 

filmmakers, including Yerzhanov, do not follow the state’s demands for the creation of 

this “nomadic nationhood,” but rather use their own formula for constructing new 

national identity. All three Yerzhanov’s films reject the idea of national memory and 

focus either on personal memory or on imaginary memory about the present and the 

future. Nomadic lifestyle and nomadic identity are no longer important for the main 

characters of these films. Unlike, other Kazakh films that support the state ideology, 

Yerzhanov’s films propose different ways of building stronger ties among the Kazakhs—

through developing connections to a specific land and building houses on it and by 

relying on a “reconstructed” family, rather than on a traditional nuclear family. 
 

 


