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Abstract: 

Few observers are likely to dispute that the Soviet victory over fascism has become one of the 

foundational myths of Russian identity in the Putin era. What perhaps needs clarifying is what 

we mean by “myth.” It seems necessary to use the word not because the victory over fascism in 

1945 did not really happen—far from it—but precisely because in contemporary Russian culture 

it is presented as happening again and again, as deriving its meaning from a timeless realm rather 

than a particular moment in time. Films such as "My iz budushchego" (We Are From the Future, 

2008; sequel 2010), "Tuman" (Fog, 2010; sequel 2012), and "Belyi tigr" (White Tiger, 2012), to 

name some key examples, all depict the struggle against fascism as a supra-historical event that 

permits and even demands repetition in our present, and we also see the same semantic structure 

at work in increasingly popular public rituals such as the “Immortal Regiment” (Bessmertnyi 

polk) marches held in connection with Victory Day celebrations in recent years, not to mention 

the rhetoric that has governed Russian state media responses to the Ukrainian crisis. We might 

describe all these cases as attempts to “politicize” historical memory, but my question rather is 

this: whether the possibility of repetition upon which these gestures are predicated does not in 

fact preclude political experience as such, at least as politics is conceived by cultural theorists 

such as Jacques Rancière and Walter Benjamin. As a counterexample to the above films, we will 

discuss a historical documentary that confronts the question of fascism not with repetition, but 

difference: Sergei Loznitsa’s "Sobytie" (The Event, 2015). 

 

 

 


