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The lengthy composition history of Goncharov’s Oblomov (1859) is one of the most compelling peculiarities of the text. Having published the fragment “Oblomov’s Dream” to great critical acclaim in 1849, Goncharov was unable to complete the novel for an entire decade. A text composed over such a long period of time inevitably provokes a number of questions: How did Goncharov stitch the disparate sections of the novel together? How did he ensure the continuity of characters, introduced in 1849 and fully revealed in 1859? And finally, what factors allowed the novelist to move beyond his difficulties and complete the text? This paper considers the generic mode of drama as an answer to these questions. Numerous dramatic tropes in the novel are investigated, from the opening “parade of guests” through the languid protagonist’s bedroom to the construction of an enclosed stage-like space, patterns of movement and stasis, and repetitive verbal exchanges; these aspects of the text are examined as markers of a comedy written into Oblomov. Although Goncharov abandons some of this dramatic patterning after Part I of the novel, the comedy is sustained through Oblomov’s exchanges with his bumbling servant, Zakhar, an exemplar of Bergson’s notion of the mechanization of the comic. This reading of Oblomov is illuminated by Goncharov’s reflections on his writing process and placed within the context of his individual experience with the theater, and, more specifically, with comedy. 

