Title:
“Dom bez krom”: Boris Pasternak’s Adoption of the Rilkean Uncanny Poetics
Author:

Svetlana Corwin, Belmont Abbey College

For Pasternak, Rilke was much more than a unique poetic occurrence: he is always and everywhere figured as an embodiment of the very law of poetic existence. Hence, instead of discussing Rilke’s poetics directly, Pasternak incorporates translations from the Austrian poet into his two auto-biographies Safe Conduct and I Remember as eloquent explications of his own aesthetics. Moreover, Pasternak dedicates his first autobiography, Safe Conduct (1929), to Rainer Maria Rilke not to commemorate the recently deceased Austrian poet, but largely to defend poetry which had come under attack and nearly “ceased to exist” in Stalinist Russia. Pasternak’s translation of Rilke’s “Requiem for Kalckreuth,” titled simply “Requiem” (Реквием), concludes Part 1 of his complex apology of art suppressed by the state. 

While several important studies trace Pasternak’s “debt,” or connection, to Rilke, the majority of them focus primarily on thematic resonance and inter-textual correspondences. My present examination of Boris Pasternak’s response to Rilke will foreground his adoption of the Rilkean “uncanny poetics.” By emphasizing Pasternak’s appropriation of Rilke’s poetic philosophy, I never minimize the uniqueness of the Russian poet’s aesthetics; rather I address the two geniuses’ respective views of poetry as the space of their most intriguing solidarity. So, without ever attributing any authorial influence, I, nevertheless, trace Pasternak’s poetics, his sense of what art is and does, to Rilke’s insistence on the dynamic transformation of material reality into an alternate dimension within the poet’s “interiverse” or Weltinnenraum. Many scholars foreground the image of force (сила) as a topos of otherness in Pasternak’s aesthetics.  Presently, I will connect the notion of force in Pasternak to Rilke’s engagement with the unsymbolizable, approaching the significance of this meta-image via a direct inquiry into 1) why, 2) by whom, 3) where and 4) what exactly is being continuously transposed, or transmuted, in Pasternak’s writings. 



