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In the middle of the twentieth century American modernism drew the attention of Russian poets, who had always been oriented more towards French and German poetry. This shift took place not only in the works of “the Yankee of Russian poetry,” as Nadezhda Mandelshtam called Brodsky (Kublanovskii 190), but also in the poetry of earlier Russian authors searching for kindred souls in foreign modernism. The exploration of the dialogue with the poetry of T.S. Eliot reveals the peculiarities of transition from modernism to postmodernism in Russian literature. 

Anna Akhmatova and Joseph Brodsky both incorporated links with Eliot’s poems in their works and both responded to Four Quartets: Akhmatova in the “Poem without a Hero” (1962), Brodsky in his “anti-Eliot” poem “Quintet” (1977) (as well as in its English-language version “Sextet”). 

Four Quartets and “Poem without a Hero” were both final poems that accumulated the experience of their authors, who had witnessed the decay of culture in the first half of the twentieth century, humanitarian catastrophes, and shattered belief in the unity of individuality (see Siladi 238). Akhmatova found kinship with Eliot’s interpretation of the historical catastrophes through the Christian myth and his conception of time.

Brodsky’s “Quintet” can be seen as a post-modernist response, disappointed and irritated with the myths of modernism. In his poem, Brodsky argues in favor of the honesty of the despair of human existence deprived of any mythologization and gives the concept of time as linear and irreversible.  
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