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Although its induction into the public sphere on May 2, 1936 attracted little attention from music critics and its targeted child audience, Sergei Sergeyevich Prokofiev’s Peter and the Wolf has since then managed to establish permanence and importance in the realm of children’s entertainment and continues to find life in various mediums. Once thought to be a failure by its creator, Peter and the Wolf has, on a large-scale, come into full realization as what Prokofiev had intended to be a “simfonicheskaya skazka dlia detei,” a symphonic fairy tale for children. Perhaps distinct in its approach to layering a fairy-tale narrative over a unique musical score in which each character finds his/her voice in a particular instrument or group of instruments, Peter and the Wolf does not significantly deviate from the conventions of the traditional Russian fairy tale; however, unlike the expected Bildungsroman-like character growth that one anticipates to find in an “Ivan the Youngest Son” coming-of-age fairy tale in which the main character matures into a self-sufficient adult, Prokofiev’s symphonic-fairy-tale hybrid does not culminate in this predictable ending. Rather, Peter and the Wolf merges a male coming-of-age story with the realization that often times the maturation process involves acknowledging one’s limitations and delaying independence from his/her guardians until s/he is ready to accept all the responsibilities and realities of adulthood. This paper will interpret Prokofiev’s original work and its 1946 Disney interpretation through a Freudian lens. That is, unable to accept the realities of self-sufficiency – again, the point of departure from the expected male coming-of-age fairy tale – Peter decides to return to childhood, which according to Freud “must be a time of dependency.”

