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Russian modernism’s innovatory stance toward lyric poetry had already lead to significant developments in the genre by 1903, when V.I. Ivanov’s debut volume, Kormchie zvezdy, appeared with the subheading “kniga liriki.” In an early review of the verse collection, fellow symbolist Valerii Briusov observed a distinguishing feature of Ivanov’s lyric persona, its seemingly purposeful obscurity: “Khotia avtor podozaglavil ee ‘kniga liriki’, odnako ne nado ponimat’ etogo v uzkom smysle – knigi, gde sobrany priznaniia o lichnykh, sub”ektivnykh perezhivaniiakh poeta… Pochti nigde on ne govorit ot svoego litsa, predpochitaia ili nadevat’ razlichnye maski, ili iskat’ analogii svoim perezhivaniiam v traditsionnykh obrazakh drevnikh skazanii ili istoricheskikh sobytii” (Briusov 1975: 296). While Briusov attributes the multifariousness of Ivanov’s lyric persona to “stydlivost’,” the dissolution of lyric subjectivity within various historical, philosophical, and literary subtexts of Kormchie zvezdy finds important parallels in Ivanov’s religious thought. 


My paper will interpret these lyric masks as Ivanov’s attempt to instantiate his psychology of religion in poetic form. I will pay particular attention to the concluding cycle of the volume, “Suspiria,” and its representation of a syncretic religious stance that postulates a continuum between the Dionysian cult and Christianity. Context will be provided by Ivanov’s 1907 essay “Ty esi,” as well as a contemporaneous series of lectures that appeared under the title Ellinskaia religiia stradaiushchego boga, as each make use of lexical and thematic material analogous to the cycle. 
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