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This paper treats the ways in which the “internal dynamics” of the sacred traditions of icon painting and icon veneration were perpetuated in new cultural (above all visual) forms in Russia from the end of the 19th century onwards. I will explore the extent to which those internal dynamics were themselves determined by the cultural conventions available to them, but will also examine the ways in which new cultural conventions were themselves subjected to the abiding force of tradition. What are the profound impulses that lie at the heart of religiosity in Russia and to what extent did they survive into, and shape, the secularized artistic conventions of the twentieth century? I will concentrate on visual art, mostly of the revolutionary period, but will also make reference to music, especially to the unpublished and hardly-recorded music of Nikolai Obukhov. I will also draw parallels with the ways in which other traditions used, or did not use, their medieval heritages as catalysts for the development of avant-garde art forms.
