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Jaroslav Seifert donned the mantle of the national poet in 1937 with his cycle of poems Osm dní, in which he mourned the death of Tomaš Garrigue Masaryk, the first president of the Czechoslovak Republic. Seifert, as a communist, had been critical of the president, but put his politics aside to compose his poetry. The cycle was a poetic monument for the leader, so needed in those troubled times, and for the grief of the nation for that loss. His position as the national poet was cemented in 1939 when he was a pallbearer at the reburial of Karel Hynek Mácha.

            As war broke out, Seifert tried to maintain his position as the poet of the nation by writing about the horrors of war, especially the inability for his country to act in the war raging around him. After the war was over, Seifert penned a short poem dedicated to the people of Lidice, a town which was destroyed after the assassination of Reinhard Heydrich. Several other poets and artists, notably Toyen, also created art dedicated to the massacre which took place there, but Seifert, as national poet, attempted to provide a methodology of mourning for the nation, to prevent it from falling into an unproductive state of melancholy.

            This paper will examine the poetry of Seifert using Freudian analysis in order to understand how Seifert tried to provide such a methodology of mourning. Any display of mourning for the murdered inhabitants of the small town had been expressly forbidden by the Nazis as they carried out an elaborate funeral for their compatriot. The lack of any such exhibition of sadness posed a threat to the national psyche in Seifert´s mind, and for that reason he composed his poetry.
