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Isadora Duncan created a new style not only in dance but in the theater. Her bare-footed dance in imitation of ancient rituals was a revelation to the theatrical world of Russia. The flowing movements and simplicity of the dance, along with the trappings of primitivism and classicism, caused many to rethink the basic precepts of dance in Russia. The blatant sexuality of the dance revealed a new dimension of reality for the viewer, breaking out of the traditional roles of audience and performer. As a response to the popularity of barefoot dancing, the Crooked Mirror in St. Petersburg hired the dancer Ikar to parody Duncanism in drag. While it was clear from the beginning that Ikar was intended to be a brutal burlesque of the dainty steps of the woodland nymphs, something rather unexpected happened: he was good and his interpretations were, in their own way, as beautiful as that which he imitated. His subtle combination of femininity in style and masculinity in technique brought an expressive power to Duncanism which was, perhaps, lacking. Russian audiences began to appreciate his dance as a unique form unto itself. In the context of the theater of parody, Ikar’s gender, dance technique, and experimentation created a new conception of the body on stage. This paper will explore Ikar and his transformation of expressive dance in Russian popular culture of the 1910s.  

