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Depictions of cross-dressing in 19th-century Russian literature often conflate the crossing of gender lines and the transgression of social-contextual boundaries. In his memoirs of the 1830s (published posthumously in 1886), Vladimir Sollogub provides us a particularly stunning example of this conflation with his depiction of Dimitrii Mikhailovich Kologrivov. Kologrivov was the half-brother of Aleksandr Nikolaevich Golitsyn and, Sollogub intimates, was therefore able to get away with some of the most stunning practical jokes on record for the 1820s and 1830s, many of which involved cross-dressing. Sollogub recounts Kologrivov cross-dressing for public or semi-public “performances” as a nun and as an irate female beggar, as well as the role he played in staging an equestrian cross-dressing pantomime with Fedor Sergeevich Golitsyn on The Field of Mars during an inspection attended by the Emperor.  

My reading of Sollogub’s Kologrivov is focused on placing the lines he crossed. In his depiction of Kologrivov’s “anti-behavior” (to borrow Boris Uspenskii’s term), we can discern a triadic system of social and pragmatic contexts in Sollogub’s historical perception of the 1820s and 1830s. He sees not the binary “public” vs. “private,” but three distinct social contexts, which I term: 1. “domesticity” (after the Formalists’ “domashnost’”), 2. “society,” and 3. “state.”

