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Though not yet forty, Mexican filmmaker Carlos Reygadas has already managed to amass an impressive resume and considerable critical regard. At the same time, his difficult, often sexually explicit and disturbingly realistic films have generated a significant measure of controversy. In numerous interviews Reygadas has spoken openly and enthusiastically of his admiration for Soviet directors like Kuleshov, Dovzhenko, and Tarkovsky. In fact, Tarkovsky is sometimes the only influence Reygadas is willing to mention and has been cited as the prime catalyst in the director’s decision to embark on a career in filmmaking. This paper will turn first to an examination of this lucid and fully acknowledged influence in Reygadas’ first feature, Japon (2002) and the later film, Silent Light (2007). Here the aural and visual synergy of Tarkovsky’s films, particularly Stalker and Solaris, is readily apparent in the deliberate, meditative style of the young filmmaker. Additionally, though Reygadas generally claims to eschew linear story development in favor of associative links (yet another echo of Tarkovsky) and a consciously paratactic narrative structure, literary influences pervade the film. William Rowlandson, for instance, has pointed out the abundant thematic and allegorical similarities of Japon to Juan Rulfo’s novel Pedro Paramo. However, this paper will show that while such associations undoubtedly exist, by far the most clear (and unacknowledged) hypotext for Reygadas’ first film is Solzhenitsyn’s “Matrena’s Home.” Not only do the obscure lives of the main characters in Japon match those of Solzhenitsyn’s protagonists, the dénouement is virtually a point by point adaptation of the story and helps elucidate much of the film’s opaque and confusing imagery.




