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Recent Russian writers and filmmakers, including Nabokov, Brodsky, Tsypkin, Tarkovsky and Khrzhanovsky, refract their own (re)visionary poetics as well as personal and cultural memory through their recollection, critical reflection on, citation and fictional (re)creation of other writers. In Brodsky’s essays, poets such as Mandelstam and Montale prefigure a peculiar poetics of flight, gravitating concomitantly towards past and future, towards freedom defined in terms of “civilization” and a peculiar “code of conscience” contingent on transhistorical transposition, translation, translingualism. Without the possibility of literal flight, subject to literary censorship, linguistically more constrained, Tsypkin also delineates a new literary domain in dialogue with a displaced Dostoevsky. 


Re-casting the writer not only on distant geographical, but different generic planes, Tarkovsky constructs a new cinematic discourse on the basis of transhistorical reflections and transcultural transpositions, exploring limits of translation and aesthetic transubstantiation in films within which other artists, poets, and his father’s poetry give voice to the dilemmas of digressive director.  But the literal poet is often disembodied in Tarkovsky’s cinema, both his father and Sosnovsky in Nostalghia incorporated only as memory—recollected, read, recited, translated, re-interpreted in relation to the peculiar trajectories of translator and refractory scholar, and of similarly displaced, recycled objects and images. Conversely, Khrzhanovsky’s Полторы комнаты или сентиментальное путешествие на Родину literally, visually re-casts Brodsky within a more explicitly biographical, but also artificed film. Yet his imagining or imaging of the poet is no less refractive than Tarkovsky’s poetic cinema, constructing a new cinematic poetics and reflection on his own cultural contexts. The reconstructed biographies in all these cases at least border on fiction, consistently foreground problematics of memory, prosaically re-cast poetry, position a poetics on the threshold between cultures and genres, and refract personal memory through the reconfiguration of another Russian writer and writer’s Russia.



