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This paper is part of a larger project that considers the late nineteenth-century reaction to literary clichés conceived in the earlier part of the century. In particular, I consider how late nineteenth-century works respond to early representations of the Russian countryside by Aksakov, Turgenev, and Goncharov, which generated an idealized vision of the Russian countryside.  

In this paper I look at Tolstoy’s Resurrection, the last novel of a long nineteenth-century, and address how this novel exploits these earlier literary motifs to create a masterpiece of grotesque realism in Resurrection. Though called a “seer of flesh” by Merezhkovsky for his career-long attention to bodily details, in Resurrection Tolstoy seems especially fixated with physicality, showing both the individual body and the body politic as disfigured and disproportionate. The corpse of the merchant functions as a grotesque centerpiece in a putrid, unnatural world in which subjects are degraded, objectified, and reduced to automatized, Foucaultian “docile bodies.” The few sections in the novel written in a more conventional, descriptive narration function as counter-points in a world where nature, morality, and logic have been so profoundly distorted that they have almost grown irrelevant.  




