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This paper will present part of a larger study that examines the role of photography and photographs in Marina Tsvetaeva’s creative life and works, a topic that has received almost no critical attention in the otherwise exhaustive realm of Tsvetaeva studies. The paper will focus on the example of Tsvetaeva’s personal and poetic relationship with Nikolai Gronsky, a young, aspiring poet, to illustrate larger connections between photographic vision and poetic elegy that can be found throughout Tsvetaeva’s oeuvre. The friendship between Tsvetaeva and Gronsky was founded on mutual creative endeavors; the most important of these was poetry, but the two also shared a strong interest in photography. Gronsky’s untimely death in November 1934 (he was hit by a subway car in the Paris metro) inspired in Tsvetaeva a flurry of creative activity in the form of photographs, poetry and literary criticism, all for the purpose of elegizing the talented young poet. During the presentation we will examine a series of unpublished photographs that Tsvetaeva took of Gronsky’s bedroom after he died. We will observe how the images she captured through the photographic lens appear to have directly inspired the imagery in her elegy to Gronsky, the cycle Nadgrobie, written in January 1935, not long after the photographs were taken. Additional examples of the connection between photography and elegy in Tsvetaeva’s life and art will be brought in to provide further context for the discussion of the Gronsky materials. Ultimately, the research will show that for Tsvetaeva the photograph is—like dream motifs, tombstone imagery, and the poetic word itself—a kind of “third space” where souls can commune across physical and metaphysical boundaries.

