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In his theory of cultural production, Pierre Bourdieu argues that the creation of the symbolic and economic value of a cultural product, be it a work of visual art or a literary text, depends as much on its actual producer as on a variety of other “agents” of consecration such as publishers, critics, curators, galleries, universities and, significantly, oppressive political authorities. At the same time, Bourdieu posits that the producer himself is “created” and consecrated by these agents the same way the legitimation is given to the very cultural product he creates. 


In the case of oppressive political authorities, such consecration may be attained either through material and symbolic rewards (e.g. pensions, salaried posts, and honorific distinctions) bestowed upon the typically conformist producers of cultural goods or through repressive measures (e.g. lawsuits, censorship) taken against, for instance, ideologically threatening creators and their products.


Leading to the political and cultural liberalization of the late 1980s, the field of Soviet artistic and literary production of the 1960s through mid-1980s may be characterized by the presence of both of the above dynamics. The objective of this paper, however, is to examine how through its restrictive cultural policies and measures, the Soviet state helped endow the nonconformist artists (and dissident authors) with the symbolic capital (notoriety, unofficial domestic acclaim, international recognition, desirability), which was subsequently converted into the capital of a financial kind.
