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In this paper, I will examine Pavel Florensky’s analysis of jealousy as presented in the final letter of his 1914 work, The Pillar and Ground of Truth in an attempt to represent it through the aesthetics of the sublime. Departing from the traditional view that jealousy is a vice, Florensky asserts that jealousy “is a necessary aspect of all that is good in man” and agrees with St. Isaac the Syrian’s claim that “it is the virtue without which good can not be accomplished” (emphasis in original). For Florensky, then, it is jealousy which serves as the very foundation, the ground, for the truth of Divine love.


This foundation, I will argue, is based on an asymmetrical relationship most readily apparent in sublime discourse. Drawing on Kant’s citing of the Jewish prohibition on idolatry in The Critique of Judgment as “the most sublime passage of Jewish law” and Viacheslav Ivanov’s conceptions of “sublime ascent” and “chaotic descent” in “The Symbolics of Aesthetic Principles,” I will trace the motifs of rupture and enthusiasm that are common in all three visions of the sublime. Finally, I will attempt to characterize The Pillar and Ground of Truth as a sublime work of art itself, one with a decidedly iconoclastic foundation.     


In my conclusion, I will attempt to situate Florensky's concept of sublime jealousy within other discourses of the sublime in early 20th century Russia.  
