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The popularity of the film Night Watch (Nochnoi dozor) (2004) prompted concern in Russia over its alleged “message”– the ambiguity of good and evil – and fostered debates about values in contemporary Russian society (Norris).

Night Watch’s producer Konstantin Ernst credited the film’s success in part to the durability and adaptability of Luk’ianenko’s mythological model in the Watch trilogy (“Zhazda novoi krovi”). This paper elucidates the author’s rendition of themes from religious tradition and their function in the novels.
Luk’ianenko’s construct of Light and Dark Others, the Treaty they police and the hyper-reality of the Gloom is underpinned by subtexts of Job and allusions to the Gospels; parallels with Old Russian hagiographies and demonology and elements of shamanism. In a modern urban fantasy Anton Gorodetsky, who appeals as a reluctant Everyman hero (Walker), confronts eternal questions of chance and fate, Dostoevsky’s concern with freedom and responsibility and Woland’s question to Christ in The Master and Margarita: “What is your good without my evil?” 

The numerous parallels between Luk’ianenko’s trilogy and its antecedent texts notwithstanding, they may attest less to direct borrowing than to a common “logic of religious experience … [and] a certain psychological mechanism of religious life” (S. Bulgakov 181).
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