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Sigizmund Krzhizhanovsky’s vision – both his sweeping intellectual vista and his rather myopic physical range – predicated the compass of his short stories. Krzhizhanovsky’s ideas were often spurred by the scientific accoutrements surrounding sight, and his fiction bristles with various lenses, telescopes, microscopes, even ophthalmoscopes. The parallels delineated between the physiology of vision and Krzhizhanovsky’s literary themes (explorations of microcosms and macrocosms) have already inspired much scholarship. In his stories, physical vision is frequently used as a prop to analyze the individual consciousness of his protagonists, often philosophers for whom “the sun shone a little dimmer.” Vision is a leitmotif in Krzhizhanovsky’s work, tying together his ideas about theater, his epistemological structures and his writing.


This paper pursues another aspect of visual physiology, the inverted projection of a perceived image onto the retina and its subsequent reversal by the visual cortex, a phenomenon which fascinated Krzhizhanovsky. The analysis focuses in particular on the short story “Graeae” as a case study of thematic embellishment on this property of the eye. Here, the eye functions on several planes –as a mythical found object, as a concrete thing which can be removed, exchanged, dissected, planted and transplanted, and as a symbol of an individual’s world view. The paper seeks to set Krzhizhanovsky’s work within the European tradition, and particularly the English iteration, of bouleversement. Finally, insights that such an analysis brings to Krzhizhanovsky’s work as a whole are elucidated.

