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The Tolstoyan antipodes, the narratives of mastery and quiescence that one finds in War and Peace in the guise of Napoleon and Kutuzov or in Anna Karenina in the guise of Anna and Levin, presume a distinction between the active and passive, the acting subject and the object acted upon, that is characteristically modern, an instantiation of that fundamental modern distinction between subject and object. These novels, and other works of Tolstoy, feature a rather different kind of narrative in which this distinction is unclear; indeed, these narratives attempt to create a narrative of the middle voice, that is, a narrative that is both and neither active nor passive, a narrative that features a far more complicated notion of action, like what one finds expressed in embryonic form in Platon Karataev or, in a much more sophisticated way in the non-epic epic hero, Hadji Murad.

My paper will thus seek to identify characteristic features of the Tolstoyan middle, taking War and Peace as a basis, and expanding my analysis to Hadji Murad and, perhaps, to “Alesha Gorshok” as well. The underlying claim will be that the Tolstoyan narrative turns the ancient

against the modern in this remarkable way to avoid or, at least, put in question modernity's most radical creation, the potentially autonomous subject.
