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The history of the reception of Gogol’s Selected Passages from Correspondence with Friends has been permeated with the problem of the author’s self-identity. It has been examined and questioned. As suggested by A. Zholkovsky, however, the sense of author’s identity in Selected Passages is illusory—it amounts to an effect of the literary technique pervading Gogol’s other fictions, the “illusion of skaz.” This paper underlines the point that the fragmentariness of the “author’s original voice” in Selected Passages is rather a necessary condition for Gogol’s project to produce an absolute work that requires endless rereading, i.e., a self-referential system—a project that has an analogue in German Romanticism. This rereading unfolds the theoretical potential of Eikhenbaum’s skaz. As is well known, Eikhenbaum differentiates the performative aspect from the constative aspect in Gogol’s narrative, implying the former with the phrase “intonations and gestures.” The physicality of language is revealed when the text is not read literally, when a gap between the writing and its performative repetition is exposed. Hence, the voice of the Gogolian narrative entails a fundamental displacement from the meaning of writing. The elaboration of Eikhenbaum’s concept permits one to reinterpret the voice in Selected Passages, which has for a long time been attributed to the author, as an indicator of the space that opens between writing and reading. The imperfectness of voice in the process of signification is crucial in Gogol’s project of constructing Russia as community, for under his scheme only permanent reflection on the signification of the text indicates the road to “the absolute.” From this viewpoint, this paper discusses a parallel between Gogol’s deconstruction of confession in Selected Passages and Romantic irony (F. Schlegel, Novalis). It is expected that the analysis will contribute to a study of confession in the history of Russian literature.
