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We never get a clear picture of Raskolnikov’s return to life in Crime and Punishment. Dostoevsky doesn’t provide all the details of his character’s redemption because any explicit description of this process would fall short of the sublime experience that he seeks to convey. Sologub models his own story about a killer with a conscience, Bad Dreams, on Dostoevsky’s work, but the suggestive power of Sologub’s conclusion has gone overlooked. If Dostoevsky points to salvation through truth, Sologub points to perdition through falsehood. Repressed guilt in Bad Dreams (like redemption in Crime and Punishment) is conveyed indirectly through a special language of the uncanny.

Like Raskolnikov, Login commits an ax murder and escapes the consequences of his crime through a series of fortuitous circumstances; however, he doesn’t confess and accept punishment like his predecessor did. It seems that Login is free to pursue his own definition of happiness unimpeded by any moral restrictions whatsoever. But as Login walks toward that bright, happy horizon, some ominous suggestions follow the pretense of his buoyant stride.  Commentators like Dolgenko and Elsworth see Login’s crime as a form of liberation since the voice of the narrator proclaims it as such. Yet we have no reason to regard the narrator’s voice as a stable site of truth. Login’s self-justification has, in fact, aggressively penetrated the discourse of Sologub’s narrator. We contend that Login’s outspoken suppression of his guilt ultimately allows that very same guilt to return and contaminate his life in a hidden, but ubiquitous form. Just as Dostoevsky only hints at Raskolnikov’s new life, Sologub only hints at this return of the repressed. In Logan’s falsified new life, goodness itself carries a suggestion of guilt, an uncanny reminder of evil. Sologub’s novel is not an outright contradiction of Dostoevsky’s vision, but its complement.

