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We will analyze the role of the postmodernist aesthetics and ideology in the dismantlement of totalitarian culture, as well in the process of shaping of new, post-communist, cultural identities. These two major concepts (post-communism and postmodernism) will be applied to the analysis of the most interesting and prominent works of experimental literature, arts, and cinema in Russia and Eastern Europe from the beginning of the 1970s to the present moment.  We will read and analyze the novels of those postmodernist writers who were developing postmodernist aesthetics within the totalitarian cultures or in direct confrontation with them (Kundera, Kristof). Another group of writers is represented by those who became acknowledged mostly during the post-communist period  (Pavic, Tolstaya, Pelevin). The course will also include the screening of several films by Russian and East-European directors. 

We will start with the reading of the works that describe the ideological and cultural dynamics of post-communist countries, in order to detect the major characteristics of post-communism as a specific historical period. The central theoretical concepts of this course are, however, not political but rather the philosophic and aesthetic categories of postmodernism and postmodernity. First and foremost we will discuss the differences and similarities between the Western concept of postmodernism and its East-European modifications. The very fact that in the late sixties and early seventies (simultaneously with the first wave of postmodernism in the United States and Western Europe), underground culture in the socialist countries of Eastern Europe produced the works that were later described as belonging to the postmodernist canon, proves that postmodernist factors cannot be limited to the cultural conditions of Jamesonean "late capitalism”. One may argue that the crisis and consequent collapse of the utopian metanarrative (apparently triggered by the liberal period of the late fifties and early sixties in Russia – the Soviet Thaw “Prague Spring,” etc.) may very well be interpreted in the terms of Jean-Francois Lyotard's  theory of  the postmodern condition as based on the crisis of grand narratives. This is why, even in the early expressions of postmodernism in Eastern Europe and Russia (“Ost-modernism”), one finds such characteristic postmodernist premises, (albeit shaped in Russian culture independently from Western influence) as disillusionment in totalities, anti-utopianism, and sensitivity to ideological simulacra and cultural simulation in general. However, from their early works written in the late sixties, writers of these countries desired to return to modernism, whose natural development was forcefully interrupted in the thirties by the totalitarian monopoly of Socialist Realism. Attempts to resurrect the interrupted tradition of European modernism, and incorporate Socialist Realist mythologies while putting them side by side with distinctive elements of the postmodernist discourse are not typical for the Western brand of postmodernism. 

Grading:

Participation: 20%

Oral presentation and written abstract/ bibliography (survey of critical literature) 10%
2 book/film reviews 15% each (30%)

Conference presentation: 15%

Discussant’s presentation: 5%

Research paper: 20%

Presentations:

Each of you will have at least three chances to present in class.

First, during the class discussions you will have to select a topic for your future presentation from the schedule of classes. It will be either a presentation on a book  or an essay (in this case you have to  prepare a written abstract of the referred text – 2-3 double-spaced pages for each of the class participants), or a short talk on a writer’s bio and criticism on his/her works (in this case you will have to produce a bibliography). In your oral presentation, you will have to discuss the focal points of a given text, you are encouraged to use PowerPoint and/or hand-outs with the quotes. If applicable, you may also use secondary literature. Your oral presentation should not be longer than 10 minutes. For bibliographies you should use such databases as JSTOR, MLA International Bibliography, WebCat, as well as scholar.google.
Second, at the end of the class we will have a conference in which each of you will present a paper (a short version of your final project). You will have 15 minutes for the presentation. 

Third, also at the conference you will be appointed to be a discussant to some other’s paper. You will have to prepare your comment and questions. However, in this case you will be limited to 5 minutes. It is your responsibility to obtain the discussed paper prior to the presentation. 

Each of your oral presentations along with the supporting materials (abstracts, bibliography, PowerPoint) will be graded. In all the cases, you are advised to see me during my office hours with the draft of your presentation.

Book/Film Reviews:

By or before two deadlines on Feb.23 and April 6 you will have to produce a 5-7-page  review. One of these reviews should be based on the text(s) discussed in class or (the film(s) screened during the screening sessions). The other should be based one of the optional texts – either fictional or critical. Your essay should necessarily have a title; the retelling should be reduced to minimum. You have to address the following questions:
· How does this text relate to postmodernism?

· What is the target of the deconstruction performed in this text?

· What are the major devices/principles of deconstruction employed by the author?

· What are the results of the deconstruction?

· Place this text into the context of comparable works of art and/or cultural phenomena (both discussed and not discussed in class).

Final paper:

You will have to write a research paper (12-15 double-spaced pages) on one or several texts/films discussed in class. The specific topic of your paper should be designed by you and approved by me no later than March 15. You may incorporate into your final paper the materials from your oral presentations and your reviews. In your paper you have to analyze the selected work under a certain theoretical angle. Your paper should employ secondary literature and include a bibliography (10 titles or more). A close reading of the text is expected and required.
The reading list (subject to change).

Required fiction:

Kundera,  Milan. The Unbearable Lightness of Being. Transl. by Michael Heim.  Any edition.
Pavić, Milovan. The Dictionary of Khazars.  Translated by Christina Pribicevic-Zoric  New York: Vintage International, 1989.
Kristof, Agota. The Notebook. The Proof. The Third Lie. New York: Grove Press, 1997.
Tolstaya, Tatyana. The Slynx. Transl. by Jamey Gambrell. Boston & New York: Houghton Mifflin Co, 2003.
Pelevin, Viktor . Buddha’s Little Finger.  Transl. by Andrew Broomfield. New York: New Directions,  2001.

Theoretical texts on electronic reserve.

Critical literature 
(ordered as optional, selected texts will be placed on electronic reserve through Chinook).

The Postmodernism Reader. Foundational Texts.  (FT) Edited by: Michael Drolet. Routledge, 2003.


A Postmodrn Reader. (PR)  Ed. by Joseph Natoli and Linda Hutcheon. SUNY, 1993.
Optional texts (you may use them for your presentations/research papers):

Esterhazy, Peter.  She Loves Me.  Translated by Judith Sollosy. Evanston: Northwestern University Press, 1995.

Slavenka Drakulić. Café Europe.  Norton, 1997.

Kis, Danilo. The Encyclopedia of the Dead. Transl. by Michael Heim. New York : Farrar Straus Giroux, 1989.

Fishman, Boris (ed.) Stories from the Last Frontier. 

Films: 
White.  Dir. Krysztof Kieslowski. 

The Return. Dir. Andrei Zviaginstev.

Cabaret Balkan. Dir. Goran Paskaljevic.

Good Bye, Lenin. Dir. Wolfgang Becker.

[Life is a Miracle. (Or White Cat, Black Cat) Dir. Emir Kustirica.]
The time for the film screenings will be announced.
On the reserve:

Tismaneanu, Vladimir. Fantasies of Salvation: Democracy, Nationalism, and Myth in Post-Communist Europe. Princeton: Princeton UP, 1998.

Groys Boris . The Total Art of Stalinism. Princeton: Princeton UP, 1992.

Boym Svetlana. The Future of Nostalgia. New York: Basic Books, 2001.
Postmodernism and the Postsocialist Condition: Politicized Art under Late Socialism. Ed. by Ales Erjabec. Berkeley: U of California Press, 2003.

Lipovetsky Mark . Russian Postmodernist Fiction: Dialogue with Chaos.  Armonk: M.E. Sharpe, 1999.

Schedule of classes (subject to change)
Jan. 12
Introduction. Postcommunist postmodernism: The Legitimization by Paralogy.



Postcommunist condition.


Read three texts from the following: 

Susan Suleiman “The Politics of Postmodernism after the Wall.’



Mikhail Epstein. “The Origins and Meaning of Russian Postmodernism.”

Alexander Genis. “Onions and Cabbages: Paradigms in Contemporary Culture.”

Lipovetsky, “Chaos as a System.” 
Ugrezić. :The Tale of the Bomb and the Book” (all on electronic reserve)



Jan.19              Defining postmodernism.
Read:  Douwe Fokkema “The Semiotics of Literary Postmodernism”, Antony Easthope, “Postmodernism and Critical and Cultural Theory,”  
And one of the following articles: ”Noel Watson, “Postmodernism and Lifestyles,” John Storey, “Postmodernism and Popular Culture,” Lloyd Spenser, “Postmodernism and the Tradition of Dissent.” (all on  electronic reserve)
For presentations: 


(1) Lyotard. From The Postmodern Condition.


(2) Bauman. “A Sociological Theory of Postmodernity.”

(3) Jameson, Fredric.  From Postmodernism, or The Cultural Logic of Late  Capitalism.

(4) Baudrillard, “The Precession of Simulacra.”
(all on electronic reserve).

(5) Foucault and Postmodernism

Screening  of  White (TBA)
For presentation: (6) Kieslowski and his films (bibliography)

Jan.26

Defining Deconstruction


Read:  


Gasche, “Deconstruction as Criticism.”

Derrida, “Structure, Sign and Play in the Discourse of Human Knowledge.”



Poems  by Prigov, Brodsky, Shvarts  (all on electronic reserve)

Feb.2 

Read: Kundera. The Unbearable Lightness of Being, parts 1-3


(7) For presentation:

Milan Kundera: Biography and Criticism about the novel (bibliography).
Feb. 9

In-Class Screening of Good Buy, Lenin.
Feb.16

Read: Kundera. The Unbearable Lightness of Being,  parts 4-7.
Žižek, “Love Thy Neighbor? No, Thanks!” (From The Plague of Fantasies)  (on  electronic reserve)
Feb.23
Read: Pavić Dictionary of the Khazars,  pages 1-301
(8) For presentation:
Pavić’s Bio and Critical Views on The Dictionary of Khazars (bibliography).


Film/Book Review #1 Due.
March 2
Read: Pavić, Dictionary of the Khazars, pages 303 to the end.



Deleuze and Guattari. “Introduction: Rhizome.” (on electronic reserve)
March 9
Read: Pelevin. Buddha’s Little Finger, chapters 1-5.
(9) For presentation:
Pelevin’s Bio and Critical Views on his novels (bibliography).

TBA: Screening of The Return.
March 16
Read: Pelevin. Buddha’s Little Finger, chapters 6-10.
Lyotard, “Answer to the Question: “What is Postmodern?” (on  electronic reserve)

March 23  
Spring Break

March 30
Read: Kristof, The Notebook. The Proof.
(10) For presentation:
Agota Kristof: The Bio and the Critical Views on the novels (bibliography).

TBA: Screening of Cabaret Balkan.
April 6

Read: Kristof, The Third Lie.
Foucault, “Excerpts from The History of Sexuality: An Introduction.” (on electronic reserve)
Film/Book Review #2 Due
April 13
Read: Tolstaya, The Slynx,  1-156. 
(11) For presentation:

The Bio and Critical Views on The Slynx and Tolstay’s prose in general (bibliography)
April 20     
Read: Tolstaya, The Slynx,  156 to the end



Baudrillard. From the Illusion of the End. (on electronic reserve)
April 27


Conference

Date of the final exam: 
Conference

Final paper is due on May 3.
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